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WLADYSLAW STRZEMINSKI
(1893, Minsk, RUS — 1952, £6dz, PL)

PRIMORSKA KRAJINA

1934, kva$ na barevném kartonu, 22 x 28 cm
Kunstmuseum Bochum
Trienale SEFO 2024 MOMENTY

Malif na cesté mezi smrti a Zivotem,

destrukci a kreaci, vychodem a zapadem,

minulosti a budoucnosti, prominentni osobnost evropské avantgardy.

Wiadystaw Strzeminski byl Zzakem kadetniho sboru cara Alexandra Il., v roce 1911 vstoupil
do vojenskeé inzenyrské Ceky cara Mikulase. Kratce po vypuknuti 1. svétové valky byl téZce
ranén, pfiSel o nohu a ¢ast predlokti, v jednom oku ztratil zrak. BEhem lécby se seznamil se
svou budouci Zzenou Katarzynou Kobro, studentkou Moskevské Skoly malifstvi, socharstvi a
stavitelstvi. Radikalné zmeénil profesi a jako umélec dosahl v kratké dobé znacnych uspéchd.
Navazal spolupraci s Alexandrem Rod¢enkem a Kazimirem Malevi¢em, stal se ¢lenem
umélecké skupiny UNOVIS, ktera rychle ziskavala popularitu v celém Rusku. V roce 1922 se
Strzeminski a Kobro pfesunuli do Polska, pobyvali ve Vilniusu, vénovali se vlastni tvorbé,
pedagogice a uméleckeé kritice, spolupracovali s Tadeuszem Peiperem a skupinou Blok
(Henryk Stazewski, Henryk Berlewi, Teresa Zarnoweréwna a Mieczystaw Szczuka). V roce
1924 predstavil Strzeminski novy tviréi systém — unismus. V roce 1926 se pfipojil ke skupiné
Praesens, o tfi roky pozdéji ji spolu s Henrykem Stazewskim opustil a vytvofil skupinu
vlastni, s nazvem a.r. (,skuteéna avantgarda“). Podilel se na zaloZeni prvni sbirky
soucasného umeéni na svété, na jejichz zakladech pozdéji vzniklo Muzeum uméni v Lodzi. V
roce 1928 vysla Strzeminského kniha Unizm w malarstwie (Unismus v malbé), jeji obalku
navrhl Stazewski. Usiloval o celistvou malifskou plochu tvofenou tvary a barvami, kontrast a
dynamiku omezoval tlumenou paletou. Z tohoto obdobi pochazi také vyjimecna, byt drobna
kdy se naopak dynamice a kontrastu receptivni estetiky vydal vSanc. Z pfednasek, které v
letech 1945-1950 vedl na Akademii vytvarnych uméni a na Filmové Skole, vznikla kniha
Teorie vidéni, vydana v roce 1958, do niz pfispéli také jeho studenti. Skrze uméni, ve
spolupraci s Kobro, revidoval vztah volné a uzité tvorby a podstatné zasahl nejen lodzskou Ci

polskou scénu, ale pfispél globalni avantgardé.
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Jak vidi lidské oko? Jak rozpoznava? Jak se orientuje? Je mozné jeho dynamice obraz

prizpusobit? A je to zadouci?

WLADYSLAW STRZEMINSKI
(1893, Minsk, RUS — 1952, £6dz, PL)

SEASCAPE

1934, gouache on coloured cardboard, 22 x 28 cm
Kunstmuseum Bochum
SEFO Triennial 2024 MOMENTS

A painter on ajourney between death and life, destruction and creation, East and West,
past and future, a prominent figure of the European avant-garde.

Wiadystaw Strzeminski was a pupil of Tsar Alexander II's cadet corps, and in 1911 he joined
Tsar Nicholas's military engineering cheka. Shortly after the outbreak of World War |, he was
severely wounded, losing a leg and part of his forearm, and losing sight in one eye. During his
treatment, he met his future wife Catherine Kobro, a student at the Moscow School of Painting,
Sculpture and Construction. He radically changed his profession and achieved considerable
success as an artist in a short time. He established cooperation with Alexander Rodchenko
and Kazimir Malevich, and became a member of the UNOVIS art group, which was rapidly
gaining popularity throughout Russia. In 1922, Strzeminski and Kobro moved to Poland, stayed
in Vilnius, devoted themselves to their own work, teaching and art criticism, collaborated with
Tadeusz Peiper and the Blok group

(Henryk Stazewski, Henryk Berlewi, Teresa Zarnoweréwna and Mieczystaw Szczuka). In
1924, Strzeminski introduced a new creative system — unism. In 1926 he joined the Praesens
group. Three years later, together with Henryk Stazewski, he left it and formed his own group,
called a.r. (‘real avant-garde’). He participated in the establishment of the world's first collection
of contemporary art, on the foundations of which the Museum of Art in Lodz was later
established. In 1928, Strzeminski’s book Unizm w malarstwie (Unism in painting). was
published; its cover was designed by Stazewski. He strove for an integral painting surface
made up of shapes and colours, limiting contrast and dynamics with the chosen palette. An
exceptional, albeit small painting from the KMB collections also dates from this period. It was
a utopia, which Strzeminski abandoned only at the end of his life, when he instead gave in to
the dynamics and contrast of the receptive aesthetic. From the lectures he gave at the
Academy of Fine Arts and the Film School between 1945 and 1950 came the book The Theory

of Vision, published in 1958, to which his students also contributed. Through art, in
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collaboration with Kobro, he revised the relationship between free and applied art and
significantly affected not only the L6dz or Polish scene, but also contributed to the global avant-
garde.

How does the human eye see? How does it recognize? How does it orient itself? Is it

possible to adapt an image to its dynamics? And is it desirable?
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