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JOSEF SIMA
(1891, Jaroméf, CZ — 1971, Pafiz, FR)

OSTROV
1939, tempera na papifre, 36 x 47 cm
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Modernisticky malif par-excellence, umélec tihnouci

ke spirituadlnimu a kontemplativnimu pojeti uméni.

Tatinek Josefa Simy vyucoval kresbu a malbu na mistni

jaromérickeé femesinické Skole, kterou navstévoval i

FrantiSek Kupka. Béhem studii na Akademii vytvarnych uméni v Praze (1911-1914) méli na
jeho tvorbu vliv také Jan Preisler a Vlaho Bukovac, respektive paralelné probihajici Skoleni v
technice, matematice a geometrii. V roce 1920 odjel do Francie, kde pfijal misto kreslife
kostelnich oken v Hendaye na francouzsko-Spanélskych hranicich. V roce 1921 se
prestéhoval do Pafize, ktera se mu stala domovem. K tomu plvodnimu se vSak také
celozivotné vracel — jako ,kulturni diplomat®, také ale ¢len fady spolkl a avantgardnich hnuti,
vcetné Devétsilu, ve spolupraci, s nimz pfipravil formativni vystavu Poesie 32. V poloviné 20.
let se seznamil s okruhem literatd a basniku, s nimiz zalozil skupinu Le Grand Jeu (Vysoka
hra). Pratelil se zejména s Rogerem Gilbert-Lecomtem, ktery jej situoval ,nékde mezi
Pablem Picassem, Joanem Miréem a André Massonem®. Na sklonku své kariéry, po roce
1950, dosahl Sima druhého tvirgiho vrcholu. Hlavnim tématem jeho tvorby se stalo svétlo,
pojaté jako zakladni energeticka hmota i psychologicka realita. Timto svétlem nechal zalévat
temnosvitné, kontemplativni krajinomalby s cilem dosahnout spiritualni a symbolické jednoty.
Zakladni principy pfirozeného svéta, pfirodnich mechanisma a jejich recepce v ramci lidské
imaginace a ratia v8ak Sima fascinované sledoval a promyslel v celém svém dile. Zajimala
jej polarita zrozeni a byti, hmoty a jeji energie, duchovnosti a jevu, klidu a pohybu, trvani a
zmeény. Z pochopitelnych divodu byl jednim z mnoha vzora a idedld jiného pfiznaéného

emigranta, Petra Spielmanna.

Je uméni modernim nabozenstvim? Je filozofii? Mize nas priblizit poznani sebe

samych? Je cestou k transcendenci?
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JOSEF SiMA
(1891, Jaromér, CZ — 1971, Pariz, FR)

ISLAND
1939, tempera on paper, 36 x 47 cm
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Modernist painter par-excellence, an artist inclined towards a spiritual and
contemplative conception of art.

Josef Sima's father taught drawing and painting at the local craft school in Jaroméfice, which
was also attended by FrantiSek Kupka. During his studies at the Academy of Fine Arts in
Prague (1911-1914), his work was also influenced by Jan Preisler and Vlaho Bukovac, or by
parallel training in technology, mathematics and geometry. In 1920 he went to France, where
he took a job as a church window draughtsman in Hendaye on the French-Spanish border. In
1921 he moved to Paris, which became his home. However, he also returned to his original
home throughout his life — as a 'cultural diplomat’, but also a member of a number of
associations and avant-garde movements, including the Devétsil, with whom he produced the
formative exhibition Poesie 32. In the mid-1920s he became acquainted with a circle of writers
and poets with whom he founded the group Le Grand Jeu (The High Game). He was
particularly friendly with Roger Gilbert-Lecomte, who situated him 'somewhere between Pablo
Picasso, Joan Miré and André Masson'. At the end of his career, after 1950, Sima reached his
second creative peak. The main theme of his work became light, conceived as a fundamental
energetic substance and psychological reality. He let this light flood his dark, contemplative
landscapes with the aim of achieving spiritual and symbolic unity. However, the basic principles
of the natural world, the mechanisms of nature and their reception within the human
imagination and rationale were fascinatingly observed and reflected upon throughout Sima's
work. He was interested in the polarity of birth and being, matter and its energy, spirituality and
phenomena, stillness and movement, duration and change. For obvious reasons, he was one

of the many models and ideals of another characteristic emigrant, Petr Spielmann.

Is art amodernreligion? Is it aphilosophy? Can it bring us closer to knowing ourselves?

Is it a path to transcendence?
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