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SERGEJ POLIAKOFF
(1900, Moskva, RUS — 1969, Paris, FR)

KOMPOZICE
1964, olej na platné, 73 x 60 cm

Kunstmuseum Bochum
Trienale SEFO 2024 MOMENTY

Hudebnik, bohém, kabaretiér s vytfibenym
smyslem pro strukturu obrazu a schopnosti

vizualizovat nejintimnéjSi vzpominky z détstvi.

Sergej Poliakoff se narodil v roce 1900 v Moskvé v
rodiné se ¢trnacti détmi. V carském Rusku prozil idylické détstvi, jeho Zivot vSak podstatné
zasahla 1. svétova valka a Velka fijnova socialisticka revoluce. Rodina se rozprchla a ztratila
Evropu procestoval od Konstantinopole pres Videri a Bélehrad az po Berlin, domov nasel v
Pafrizi, pficemz se Zivil hrou na balalajku. Obrazy détstvi, rodinné tradice a kazdodenni ritualy
jsou pfedmétem rané faze jeho vizualni tvorby, nesou stopy klasické ruské skoly, jsou echem
minulosti, barevnosti a tvaroslovim pfipominaji estetiku ikon. Poprvé se prezentoval
pocatkem 30. let na skupinové vystavé v pafizské Galerii Drouant, v poloviné desetileti pak
absolvoval studia na Slade School of Art v Londyné. V roce 1942 se SergedJ Poliakoff
seznamil s manzeli Delaunayovymi, spratelil se s Vasilijem Kandinskym. Také jejich
pusobenim definitivné opustil figurativni uméni, jeho pozdéjsi pojeti barvy, svétla a formy je
rafinovanéjsi a presnéjSi zaroven. V roce 1945 se prezentuje poprvé jako proponent non-
objektivniho, abstrahovaného uméni. Poliakoffova platna se vyznaduji asymetrii a
expresivitou, Ize je spojovat s lyrickou abstrakci (Abstraction lyrique), uménim informelu (Art
Informel), ,jinym uménim“ (Art autre) a tachismem. Pfipominaji ,plastické basné“ &i jinou z
verzi obrazu-architektury, tvofi je typicky autonomni segmenty spojené barvou a nadané
prekvapivé silnou vnitini rezonanci. Do tohoto ramce spada také studie ze sbirek KMB

rozvijejici a obohacuijici lokalni konstruktivisticky zargon.

Muze byt abstraktni obraz narativni? Uchovavat vzpominky a pomahat nam je sdilet?

Ma intimni prozitek vlastni architekturu? A je mozné ji povazovat za ,,exaktni“?
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SERGEI POLIAKOFF
(1900, Moskva, RUS — 1969, Paris, FR)

COMPOSITION

1964, oil on canvas, 73 x 60 cm
Kunstmuseum Bochum
SEFO Triennial 2024 MOMENTS

A musician, a bohemian, a cabaret artist with a refined sense of image structure and the

ability to visualize the most intimate memories of childhood.

Sergei Poliakoff was born in 1900 in Moscow into a family of fourteen children. He had an
idyllic childhood in Tsarist Russia, but his life was significantly affected by World War Il and
the Great October Socialist Revolution. The family dispersed and lost contact with each other.
Until 1923, when he settled in Paris, Poliakoff lived the life of an exile. He travelled Europe
from Constantinople to Vienna and Belgrade to Berlin, found a home in Paris, making a living
playing the balalaika. Images of his childhood, family traditions and everyday rituals are the
subject of his early visual work, bearing traces of the classical Russian school, echoing the
past and recalling the aesthetics of icons in their colour and morphology. He first presented his
work in the early 1930s in a group exhibition at the Galerie Drouant in Paris, and then in the
middle of the decade he studied at the Slade School of Art in London. In 1942, Serge Poliakoff
met the Delaunay couple and became friends with Wassily Kandinsky. It was also through their
influence that he definitively abandoned figurative art, his later conception of colour, light and
form being more refined and precise at the same time. In 1945 he presented himself for the
first time as a proponent of non-objective, abstract art. Poliakoff's canvases are characterized
by asymmetry and expressiveness and can be associated with lyrical abstraction (Abstraction
lyrique), Art Informel, ‘other art’ (Art autre), and tachism. Reminiscent of ‘plastic poem’ or
another version of image-architecture, they are typically made up of autonomous segments
connected by colour and endowed with a surprisingly strong inner resonance. Studies from the
KMB collections also fall within this framework, developing and enriching the local
constructivist jargon.

Can an abstract image be narrative? Preserve memories and help us share them? Does

intimate experience have an architecture of its own? And can it be considered ‘exact’?
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