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Predni socharka 20. stoleti, prikopnice mistné
specifického uméni a instalace, ktera svymi

skladebnymi monochromatickymi objekty spojuje

vychodoevropskou tradici s americkou

zkusSenosti.

Louise Nevelson se narodila v carském Rusku, spolu se svou tradi¢ni, Zidovskou, jidis
hovofici rodinou vSak uz jako dité emigrovala do Spojenych statt americkych (1905).
Pocatkem 20. let se usadila v New Yorku, vystudovala herectvi a zaCala se vénovat
umeélecké tvorbé. V prabéhu 30. let se kratce vratila do Evropy, v Mnichové navstévovala
Skolu Hanse Hofmanna, s nimz udrzovala kontakt také po jeho vlastnim odchodu do USA.
Spolupracovala s Diegem Riverou, diky némuz objevila monumentalitu a vefejny prostor
(1933). Po valce pak absolvovala formativni pobyt v Mexiku a Guatemale, ktery dale
prohloubil jeji zajem o etnické uméni, ritualni praxi a kazdodennost. | diky tomu se zacala
podstatnéji vracet ke svym vlastnim zZidovskym kofenim, objevila efemérni material (dfevo) a
fragmentarnost. Je spojena s prvnimi fazemi environmentalniho a konceptualniho uméni,
také vSak s nastupem feminismu. Jeji monumentaini instalace jsou typické zakladni
barevnosti (Cerna, bila, zlatd) a skladebnosti, Casto vyuzivaji nalezenych objektul, které jsou
vkladany do sestavy sobé podobnych. Vznika tak pomysiny ,totem®, objekt neznameého ucelu
se zjevnym zazemim v ritualni praxi. Nevelson je mozné vnimat v souvislostech evropské
modernistické tradice, picassovského kubismu, duchampovského dada ¢i tatlinovského
konstruktivismu — vraci se k nim, respektive jejich principy testuje a rozviji prostfednictvim
svébytné zkusenosti emigrantky. Objekt, ktery je soucasti doCasné intervence do stalé

expozice SEFO, konvenuje také mistnimu pojeti pop artu a opakovanym revizim baroka.

Je monumentalni uméni muzské uméni? a existuje néjaké specificky zenské uméni?
Jak je v tvorbé reflektovana osobni, minoritni, etnicka zkusenost? Uéime se skrze

umeéni rozumét druhym?
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LOUISE NEVELSON
(1899, Perejaslav, UA— 1988, New York, USA)

ROYAL WINDS Il
1960, wood, acrylic, 138 x 78 x 38 cm
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A leading 20th-century sculptor and pioneer of site-specific art and installation, her
compositional monochromatic objects combine the Eastern European tradition with the

American experience.

Louise Nevelson was born in Tsarist Russia, but emigrated to the United States as a child
(1905) with her traditional Yiddish-speaking Jewish family. In the early 1920s, she settled in
New York, studied acting and began to work as an artist. During the 1930s she returned briefly
to Europe, attending the school of Hans Hofmann in Munich, with whom she remained in
contact after his own departure for the USA. She worked with Diego Rivera, through whom
she discovered monumentality and public space (1933). After the war, she undertook a
formative sojourn in Mexico and Guatemala, which further deepened her interest in ethnic art,
ritual practice and the everyday. It was also through this that she began to return more
substantially to her own Jewish roots, discovering ephemeral materials (wood) and
fragmentation. It is associated with the first phases of environmental and conceptual art, but
also with the emergence of feminism. Her monumental installations are characterized by their
basic color (black, white, gold) and composition, often using found objects that are inserted
into an assemblage of similar ones. This creates an imaginary 'totem’, an object of unknown
purpose with an apparent background in ritual practice. Nevelson can be seen in the context
of the European modernist tradition, Picasso's Cubism, Duchamp's Dada, or Tatlin's
Constructivism — she returns to them, or rather tests and develops their principles through her
own experience as an emigrant. The object, which is part of a temporary intervention in SEFO's
permanent exhibition, is also conventional to local notions of Pop Art and repeated revisions

of the Baroque.

Is monumental art male art? And is there any specifically female art? How is the
personal, minority, ethnic experience reflected in the work? Do we learn to understand

others through art?
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