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Reprezentant specifické polohy stfedoevropského

surrealismu, tendujici k metafyzice a bohatému symbolickému vyjadiovani.

Endre Nagel se narodil v zidovské rodiné madarského statniho ufednika jako prostredni ze
tfi bratr(l. Rodina se kratce nato prestéhovala do Levoce, pozdéji do SpiSské Nové Vsi.
Gymnazium dokoncil v Budapesti a odeSel do Vidné, s umyslem studovat zde filozofii (1927),
nasledné se vratil na Slovensko a vénoval se zurnalistice a poezii. V roce 1930 se
prestéhoval do Prahy, studoval v ateliéru Williho Nowaka na prazské Akademii vytvarnych
uméni, pratelil se se €leny pozdéjsi Skupiny 42. Eskalujici politicka situace v regionu jej vdak
zacCala zahy ohrozovat. Stfedni Evropu opustil a v roce 1938 se usadil ve Finsku, kde jej
zastihla zimni valka, pozdsiji se presunul do Norska, nasledné do Svédska. Zde se po valce
usadil natrvalo, pusobil jako feditelem a inovatorem Valandovy Skoly vytvarnych umeéni v
Goteborgu (1947-1955), pozdéji byl Elenem Svédské Kralovské akademie (1965), vénoval se
divadelni scénografii, uzittmu umeéni i volné tvorbé. Byt se Nemes v zapadni Evropé
profesné prosadil, kontakt s domovem nikdy nepferusil. Spolupracoval s mistnimi vyrobci
uzitého uméni (jindfichohradecké tapisérie), usiloval o prezentaci regionalniho uméni v
zahranici. Jeho vzpominky vySly knizné pod nazvem Pod pfikrovem Casu (2003), jeho dila

jsou soucasti pfednich stfedoevropskych sbirek.

Endre Nemes udrzoval s Petrem Spielmannem a KMB intenzivni osobni vztahy. Malba z
roku 1939 spada do cyklu, ktery vznikl kratce pfed vypuknutim valky, v letech 1937-1938.
Nemes tehdy koketoval se surrealismem, metafyzikou, zUstaval vSak figuralistou. Obracel se
navic k lokalni tradici, legendam a vizualnim narativiim, vyuzival barokniho Serosvitu a

kontrastu. Figura-mechanismus-symbol prochazi starou Prahou, pfi¢emz prvni polovina

Je domovem spisSe obraz, anebo jazyk? Jak ¢teme, chapeme a prozivame symboly?
Jak souvisi s nasim kazdodennim zivotem? Je stiredoevropska kulturni tradice stale

vizualné ,,citelna“?
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Representative of a specific position of Central European surrealism, tending towards
metaphysics and rich symbolic expression.

Endre Nagel was born into a Jewish family of a Hungarian civil servant as the middle of three
brothers. Shortly afterwards, the family moved to Levoca and later to SpiSska Nova Ves. He
finished his grammar school in Budapest and went to Vienna with the intention of studying
philosophy there (1927), then returned to Slovakia and devoted himself to journalism and
poetry. In 1930 he moved to Prague, studied in the studio of Willi Nowak at the Academy of
Fine Arts in Prague, and became friends with members of the future Group 42. He left Central
Europe and settled in Finland in 1938, where he was caught up in the Winter War, later moving
to Norway and then to Sweden. After the war, he settled there permanently, serving as director
and innovator of the Valand School of Fine Arts in Gothenburg (1947-1955), and later as a
member of the Swedish Royal Academy (1965), working in theatre set design, applied art and
free-lance art. Although Nemes established himself professionally in Western Europe, he
never broke contact with home. He collaborated with local producers of applied art (JindfichGv
Hradec tapestries) and sought to present regional art abroad. His memoirs were published in
book form under the title Under the Cover of Time (2003), and his works are part of leading
Central European collections.

Endre Nemes maintained intensive personal relations with Peter Spielmann and the KMB. The
painting from 1939 belongs to a series created shortly before the outbreak of war, in 1937-
1938. At that time, Nemes flirted with surrealism and metaphysics, but remained a figuralist.
Moreover, he turned to local tradition, legends and visual narratives, using baroque
chiaroscuro and contrast. The figure-mechanism-symbol runs through old Prague, with the first

half of the century symbolically giving way to the second, more prosaic one.
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Is home more about image or language? How do we read, understand and experience

symbols? How does it relate to our daily lives? Is the Central European cultural tradition

still visually ‘legible’?
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