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ARMAN
(1928, Nice, FR — 2005, New York, USA)

KOS NA PAPIR

50. léta 20. stoleti, kombinovana technika, plexi, 60 x 40
x 10 cm

Kunstmuseum Bochum

Trienale SEFO 2024 MOMENTY

Novorealista s citem pro odpad produkovany
moderni kulturou, filozofickym zazemim a dobrym

vkusem.

Armand Pierre Fernandez uz jako dité¢ projevoval talent pro malbu a kresbu, hudbu, mél cit pro
sbératelstvi a ,,obecné dobry vkus“. Po studiich na Ecole Nationale des Arts Décoratifs v Nice odjel do
PaiiZe, kde studoval d&jiny uméni na Ecole du Louvre. Jako vasnivy &tenat hledal inspiraci v knihach,
cestoval po Evropé, pratelil se s Claudem Pascalem ¢i Yvesem Kleinem. Z pocatku tihnul k abstrakci,
v roce 1959 vSak zacal vytvaiet tzv. Akumulace, shluky pfedmétd z rtznych materialt, které
nasledovaly tzv. Poubelles (francouzsky ,koS na papir). Pro jejich instalaci nezfidka vyuzival
plexisklové boxy, v nichz jednotlivé predméty vice ¢i méné aranzoval. V fijnu 1960 zalozili Arman,
Yves Klein, Frangois Dufréne, Raymond Hains, Martial Raysse, Daniel Spoerri, Jean Tinguely a Jacques
Villeglé za ti¢asti uméleckého kritika a filozofa Pierra Restanyho skupinu s nazvem Nouveau Réalisme
(Novy realismus). Pozdé€ji se k nim pfipojili Cesar, Mimmo Rotella, Niki de Saint Phalle a Christo.
Cilen¢ piehodnocovali pojeti uméni a roli umélce v ramci konzumni spolecnosti 20. stoleti s tim, Ze
tvari v tvar pramyslové revoluci znovu prosazovali humanistické idealy. Arman spolupracoval také s
némeckym progresivnim hnutim ZERO a byl velmi dobfe napojen na americké umeélecké prostiedsi,
vcetné Warholovy Factory.

V ramci stalé expozice SEFO je docasn¢ instalovan objekt ze série KoSt na papir. Predstavuje
pfirozenou protivahu lokdlnim verzim pop artu a nové figurace, naznaCuje imaginativni rozmér
»odpadu®, zaroven testuje naSe vlastni kreativni moZznosti — a otevira stfedoevropsky prostor globalnim
aspiracim.

Co je to uméni? Co umélecké dilo? Jak funguje primyslova spole¢nost? Co znamena

pokrok? A lze pfemyslet bez papiru?
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ARMAN
(1928, Nice, FR — 2005, New York, USA)

WASTEPAPER BASKET
1950s, mixed technique, plexi, 60 x 40 x 10 cm

Kunstmuseum Bochum
SEFO Triennial 2024 MOMENTS

A New Realist with a flair for the garbage produced by modern culture, a philosophical
background and good taste.

Even as a child, Armand Pierre Fernandez showed a talent for painting and drawing, music, a
flair for collecting and ‘general good taste’. After studying at the Ecole Nationale des Arts
Décoratifs in Nice, he went to Paris to study art history at the Ecole du Louvre. An avid reader,
he sought inspiration in books, travelled throughout Europe and befriended Claude Pascal and
Yves Klein. At first, he gravitated towards abstraction, but in 1959 he began to create the so-
called Accumulation, made up of clusters of objects made of different materials, followed by
Poubelles (French for ‘paper basket’). For their installation, he often used Plexiglas boxes in
which he more or less arranged the individual objects. In October 1960, Arman, Yves Klein,
Francois Dufréne, Raymond Hains, Martial Raysse, Daniel Spoerri, Jean Tinguely and
Jacques Villeglé founded a group called Nouveau Réalisme with the participation of the art
critic and philosopher Pierre Restany. They were later joined by Cesar, Mimmo Rotella, Niki
de Saint Phalle and Christo. They purposefully rethought the concept of art and the role of the
artist within 20th century consumer society, reasserting humanist ideals in the face of the
industrial revolution. Arman also collaborated with the German progressive movement ZERO
and was very well connected to the American art scene, including Andy Warhol’s Factory.

An object from the Paper Baskets series is temporarily installed within SEFO’s permanent
exhibition. It presents a natural counterbalance to local versions of Pop Art and New Figuration,
suggesting the imaginative dimension of ‘waste’ while testing our own creative possibilities —
and opening Central European space to global aspirations.

What is art? What is artwork? How does industrial society work? What does progress

mean? And is it possible to think without paper?
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