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JOSEF ALBERS (1888, Bottrop, DE — 19786,
New Haven, USA)

ANNI ALBERS (1899, Berlin, DE — 1994, Orange,
USA)

DOVNITR A VEN
1955, olej na desce, 101 x 101 cm

Kunstmuseum Bochum

Trienale SEFO 2024 MOMENTY

Tvirci dvojice, spojena s legendarni Skolou Bauhaus, s avantgardni predstavou uméni
pro vSechny, z jejichz spoluprace vzesla prelomova uvaha o vztazich barev a tvart i

nové pojeti aktivniho divaka.

Josef Albers se narodil v zapadonémeckém Bottropu, lezicim jen nékolik desitek kilometra
od Bochumi. Je jednou z klicovych osobnosti moderni evropské malby, zastupce jeji
abstrahované, ke konstruktivismu smétujici polohy. Spojen je se Skolnim prostfedim —
nejprve Bauhausem, na némz absolvoval a také vyu€oval, pozdéji podobné legendarni
americkou Black Mountain College, centrem nové se rodicich povalecnych konceptualnich
tendenci. Albers se pratelil &i profesné stykal s Johannesem lttenem, Laszlé Moholy-
Nagyem, Paulem Kleem ¢i Vasilijem Kandinskym. Zazil nastup nacismu, kvuli
soustfedénému tlaku pravicové ideologie se rozhodl pro emigraci. Z Némecka neodchazel
sam, krom fady kolegll a generacnich souputnikl jej nasledovala také jeho Zena, Anni
Albers, s niz je spojen také vlastni uméleckou praxi. Tvurci dvojice chapala uméni v
kazdodennich souvislostech, paralelné rozvijela tzv. uzitou a volnou tvorbu, pficemz stale
veétsi a vétsi duraz kladla na divackou zkuSenost. Do tohoto ramce spada také pozdni cyklus
Pocta Ctverci, jemuz se Albers zacina vénovat pocatkem 50. let. Optické efekty, mihotavé
barevné kontrasty, iluze vzdalujicich se a pfiblizujicich rovin nemély ani tak klamat oko, jako
spiSe provokovat divakovu schopnost vizualni recepce. S konceptualizaci souvisi také
technicistni pfistup k samotnému dilu, peclivy popis jeho feSeni a procesu tvorby, ktery
zaroven ruSi jeho tradicni spiritualni vyznam. Albersova teoreticka Uvaha nazvana prosté
Interakce barvy (1963) zUstava i nadale jednim z nejvlivnéjsich textd sou¢asného

umeéleckého vzdélavani.

Jak spolu souviseji tvary a barvy? Jak je oko rozpoznava? Jde o formu, anebo o

obsah? A rozhoduje o tom umélec anebo divak?
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JOSEF ALBERS (1888, Bottrop, DE — 1976, New Haven, USA)
ANNI ALBERS (1899, Berlin, DE — 1994, Orange, USA)

OUT AND IN
1955, oil on board, 101 x 101 cm

Kunstmuseum Bochum
SEFO Triennial 2024 MOMENTS

A creative duo, associated with the legendary Bauhaus school, with an avant-garde idea
of art for all. From their collaboration came a groundbreaking reflection on the
relationship between colour and shape and a new concept of the active viewer.

Josef Albers was born in Bottrop, West Germany, just a few dozen kilometres from Bochum.
He is one of the key figures of modern European painting, a representative of its abstract,
constructivist tendency. He is associated with the school environment — first the Bauhaus,
where he graduated and also taught, and later the similarly legendary American Black
Mountain College, a centre of the emerging post-war conceptual tendencies. Albers was
friends or professionally associated with Johannes ltten, Laszlé Moholy-Nagy, Paul Klee and
Wassily Kandinsky. He experienced the rise of Nazism, and because of the concentrated
pressure of right-wing ideology, he decided to emigrate. He did not leave Germany alone; in
addition to a number of colleagues and generational contemporaries, he was followed by his
wife, Anni Albers, with whom he is also connected through his own artistic practice. The
creative duo understood art in everyday contexts, developing so-called applied and free art in
parallel, while placing more and more emphasis on the viewer's experience.

The late series Homage to the Square, which Albers began to focus on in the early 1950s, also
falls within this framework. The optical effects, the shimmering colour contrasts, the illusions
of receding and approaching planes were not so much intended to deceive the eye as to
provoke the viewer's capacity for visual reception. The conceptualization is also related with
the technicist approach to the work itself, a careful description of its design and process of
creation, which at the same time disturbs its traditional spiritual meaning. Albers' theoretical
consideration, simply titled Interaction of Colour (1963), remains one of the most influential

texts in contemporary art education.

How are shapes and colours related? How does the eye recognize them? Is it about

form or content? And is it the artist or the viewer who decides?
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